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Beginning in July and running through September 2019, Les Rencontres de la Photographie in Arles, France
will celebrate its 50th anniversary of exhibitions, off-site projects, and accompanying educational programs.
The festival serves to invigorate the photo community and art world at large, and is dedicated to presenting
photography through multiple and varied modalities. This year Les Rencontres has invited Dutch artist Marjan
Teeuwen to realize the next installation in her ongoing Destroyed House project. This installation will be
Teeuwen’s first realized work in France. The focus will be on the reconstruction of a 19th century building,
and is expected to host over 140,000 unique visitors. The installation will be accompanied by an exhibition of
photographs of Teeuwen’s earlier works.
Teeuwen’s first endeavor beginning in 2007, Destroyed House encompasses installation, sculpture,
performance, and the photographic medium. Teeuwen gains access to dilapidated buildings slated for
demolition, and transforms the wreckage into art. Coming up with the initial vision for an installation, Teeuwen
collaborates with a team of architects and contractors to fabricate, from the building’s own debris, a structurally
sound installation.
By breaking down walls and doors, opening up holes in floors and ceilings, Teeuwen organically derives
materials from the very bones of the existing structure. She carefully organizes and assembles, often by
stacking, each fragment into detailed architectural sculptures, set within the original structure. These temporary
living artworks are present for their surrounding community to experience, but they ultimately exist only through
the carefully composed photographs, which Teeuwen captures for posterity with her large-format camera. Her
images illuminate the precarious balance between the power of destruction, the need for order and function,
and, the ephemerality of art and architecture.
Teeuwen explores the processes of reconstruction, redemption, and transformation through every project.
These themes are explored through the physicality of each building, but also speak to the struggles of
humankind. Teeuwen’s most recent and poignant project to date, set in Gaza in 2016, resonated deeply on
all accounts. Given access to a home that had been bombed, Teeuwen worked with a team of local people to
give the house a second life. The actual process of reconstruction served not only to bring a small corner of
beauty to destruction, but perhaps also used art as a tool in the healing process.
Born in 1953 in Venlo, Holland, Teeuwen now lives and works in Amsterdam, Holland. She attended the
Academy of Fine Arts in Tilburg, followed by Academy of Fine Arts and Design St. Joost in Breda. In 2014
Teeuwen participated in a residency in Johannesburg, South Africa. Her work has been exhibited at ARCAM,
Amsterdam, Holland; the Museum De Lakenhal, Leiden, Holland; the Nederlands Fotomuseum, Rotterdam,
Holland; Stedelijk Museum’s-Hertogenbosch, Museum Het Valkhof Nijmegen, and the Museum Van Bommel
Van Dam, Venlo, Holland.
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6 Photographers to Look Out For at the
Arles Festival
Where is the art form headed? These rising stars offer some clues.
By Daphné Anglès
July 23, 2019

ARLES, France — It is a daunting task to pick through the huge choice of photography
exhibited this summer at the Rencontres d’Arles — all the more so in this season’s baking
heat.
In addition to more than 50 shows listed in the program of the prestigious international
photography festival, dozens of additional venues in the city and around it in the South of
France have joined in celebrating the medium.
This year is the 50th edition of the festival, and while much of the Rencontres d’Arles
program is dedicated to 20th-century photography, space has also been made for
contemporary artists.
Six rising photographers with work at Arles explained their approaches to the art form.
Here are edited extracts from their explanations.

https://www.nytimes.com/2019/07/23/arts/design/arles-photography.html
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A detail of “Destroyed House,” an immersive installation. It will be demolished at the end
of the festival, and only photographic records of it will remain. Marjan Teewen/Peter Cox

https://www.nytimes.com/2019/07/23/arts/design/arles-photography.html
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Some time after obtaining my art degree, I stacked a pile of my belongings on a chair at
home and photographed them. Then I stacked my living room, then other spaces in my
house and eventually tried with an entire building nearby, then others in the Netherlands
(my country), then Russia and Gaza.
My installations are a form of farewell to buildings scheduled to be destroyed.
I pierce ceilings, dig into the basement, knock down walls. Using the rubble and discarded
materials found in the area, I create a temporary parallel world, an inner mental space cut
off from the outside, open to visitors for an immersive experience.
I photograph it before it is destroyed, and then move on to my next project.
In Arles I was invited to work in a condemned garage building. This installation will soon be
destroyed along with the garage to make way for a cinema. I see my works as large-scale
17th-century Dutch vanitas.
Construction and destruction, order and chaos, the end and a new beginning — this is the
essence of the human condition.
Destroyed House
Through Sept. 22 at the Croisière.

https://www.nytimes.com/2019/07/23/arts/design/arles-photography.html
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In Arles, Marjan Teeuwen undresses homes to the
bone
The Dutch artist confronts visitors with death and rebirth.
By Claire Guillot Published July 10, at 11:11, updated at 17:50

The stacks of rubble collected by Marjan Teeuwen for installation "Destroyed House", the Rencontres d'Arles.
PETER COX

Difficult to describe the immersive installation offered Marjan Teeuwen at the Rencontres
d'Arles, with its "house destroyed" (Destroyed House): the words here are short of experience.
Imagine entering a home that was hit by an earthquake and then painstakingly rebuilt by
following the mysterious elves principles. The chaos coexists harmony, the ruins alternate with
the elevation.

Pixie, in this case, is a Dutch artist, frail redhead silhouette with piercing blue eyes, who walks
with a cane. Marjan Teeuwen has built his work on the feature of the human life cycle: build,
destroy, build, destroy. Indefinitely. "We will bloom and die. There is nothing scary about that,
"she sums up gently. His field: buildings pledged to the destruction which it gives another life,
artistic and temporary, which showcases the memory trapped in the walls. She has worked with
places to painful past: a house bombed Gaza building social housing in Rotterdam (city razed by
the Luftwaffe in 1940) ...
The walls stack, as in geological strata, brick layers, rubbish bags, stone, wood
For the Rencontres d'Arles, it took three months to demolish the interior of a house Overall
Cruise, owned by Jean-Paul Capitani, became the eighth of its "Destroyed houses". She hesitated
before accepting: "The house was only 20 by 6 meters, it was too small! "Finally, failing to push
the walls, she blew the ceiling and attacked the concrete floor to jackhammer, forcing the
workers to support the walls - which some concern local authorities. "I've never had so many
difficulties with the administration here! "Laments the artist, who would have liked to sink
further underground.

Between Mausoleum and sculpture
The rubble was patiently sorted, cut, hand, to the saw or cutter, the artist, sorted and stacked,
added to others to build new spaces. And the show is striking: in this strange visit (limited to 5
people), we first sneaks into the corridors to the trenches of gaits, where a flat war and
destruction atmosphere. The walls stack, as in geological strata, brick layers, rubbish bags, stone,
wood ... and even glass whose fragments shine. Then come two small singular parts: the first
round and white, is made with gypsum stacks that rise to the ceiling, forming a perfect circle,
highlighted by daylight.

One of the rooms built by the artist Marjan Teeuwen in a home for the Rencontres d'Arles.
PETER COX

Marjan Teeuwen uses no mortar or cement, just the weight of the elements to stabilize the walls,
and a system of invisible wedges inside. Here and there, tapestry remains testify to a human
presence disappeared. A light bulb dangling in the center of the room to the serious sweetness,
hesitating between mausoleum and sculpture. "I call it the" room of silence ". It's like human
history told through seventy years of plasterboard partitions "says Marjan Teeuwen. The
following exhibit, square and dark, as is the yang ying, with its dark wood stacks recovered in
the surrounding houses or the local dump. The artist points to, delighted, a few fragile lines that
glow in the dark: snails came clandestinely complete its work of their slobbery trace.
On Saturday, a photographer will take pictures of places - from shooting, Marjan Teeuwen
consists computer monumental and almost abstract images that are exhibited and sold in its
American Bruce Silverstein Gallery, originally the Arles project. The house, she will return to
dust in a few months to make way for a cinema. No sadness to have before this life cycle: "I love
it when a huge crane comes all to a pulp. All ends and everything begins again. Œ Mypiece is a
movement. "

Destroyed House Marjan Teeuwen, Rencontres
d'Arles, Cruise, from 10 am to 19 30 pm, until September 22
Claire Guillot (Arles - Bouches-du-Rhône -, special correspondent)
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On View (https://news.artnet.com/exhibitions/on-view)

See Work by 7 of the Most Exciting Artists at the World’s Premier
Photography Festival, Les Rencontres d’Arles
The photography festival in France celebrates its 50th anniversary with 50 exhibitions.
Naomi Rea (https://news.artnet.com/about/naomi-rea-419), July 4, 2019
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Marjan Teeuwen, Destroyed House Mondriaanstraat 1, 2011.

What: “Destroyed House”
Dutch artist Marjan Teeuwen’s photographs require a monumental effort to pull off. Teeuwen creates large-scale architectural
installations inside soon-to-be-demolished buildings, using the rubble from the wreckage. The result is beautifully composed
images that capture construction and dereliction, and someh ow recall Dutch Golden Age paintings. She is showing some of these
inside a derelict building in Arles where she has made a new installation for the festival.
Where: Croisère (https://www.rencontres-arles.com/en/expositions/map?e=2019&p%5B%5D=39)

https://news.artnet.com/exhibitions/7-photographers-rencontres-arles-1591507
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