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Blography

In late September 2005, in the aftermath of Hurricane Katrina, Zoe Strauss traveled to
Gulfport and Biloxi, Mississippi, where she spent most of her time with a group of doctors
and nurses, distributing ice, water, and over-the-counter medicine to those affected by the
disaster. While there, Strauss took dozens of photographs with her digital camera that are as
arresting for their formal qualities as for the devastated land and lives they record. Some
images verge on abstraction— a tangle of twisted window blinds in one shot occupies the
whole field of the picture— but most bluntly document the damage wrought on humans and
buildings. Volunteers pass bottles of water in a bucket brigade; piles of ruined belongings
surround a leveled home; and the golden arches of a McDonald's sign are bent almost beyond
recognition. Strauss has a keen sense of urban semiotics: a graffitied warning on a shuttered
warehouse declares "Looters will be shot!" while the high-contrast gridded facade of an
anodyne apartment building bears the poignant handwritten message "Mom Were [sic] OK."
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ARTnews

Robert Doisneau
Bruce Silverstein

In the 50 years since Robert Doisncau
made the photographs in this show, the
rules of photography have changed. The
once-controversial use of posed models,
seen in some of Doisncau’s street pho-
tographs, is no longer an issue. Eloquent
and expansive, this exhibition, titled
“From the Fictional 10 the Real, Vintage
Photographs, 1930-1990.” included
some of Doisncau’s best-known images,
such as Gare St. Lazare, Paris (1950),
capturing a couple kissing passionatcly.

It is interesting to look at this great
image in light of the work of such recent

s as Philip-Lorca diCorcia
and Jefl Wall, both of whom have staged
their street photographs to further a
narrative.

In Doisneau’s images, it is impossible
to tell exactly where the photographer
has directed the setup and where the un-
staged world begins. The couple having a
romantic moment in the comer of Caf¢
aux Grilles, Place Marché St. Honoré,
Paris (1950) look as if Doisncau planted
them there. but the men playing poker in
the foreground. with cigarettes between
their teeth, might have simply beea doing
just that,

In Le Vert Galant, Paris (1950), a
woman on a park bench tumns (o look at
the heads and shoulders of a couple kiss-
ing by the Seine. while a policeman
watches the woman. On the far lefl. a boy

stands on another bench and peers out of
the frame. 1t remains unclear and imma-
terial whether the moment was staged.
One of the most powerful photographs
here was Paris Occupation, Amouréaix
au Jardin des Tuileries (1944), in which
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Robert Doisneau, Le Vert Salant, Paris, 1950, vintage gelatin silver print,

a couple cmbraces,
surrounded by
barbed wire. Equally
powerful were other
World War Il
images, such as
Paris Occupation,
Defile Soldats
Allemands (1944).
In many Doisncau
pictures, tension is
established mercly
by cxchanged looks,
as in Le Manteau du
Claridge, Paris
(1947) and Soirée de
Gala a I'Opéra
Paris (1951). Hidden
glances take place
cven between people
and art, such as in the funny Le Regard
Oblique (Vitrine Galerie Romi), Paris
(1948). Doisncau's understanding of the
drama of modern urban lifc remains fresh
and relevant. —Rebecca Robertson
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